79 Development of vocal melody in guitar line (bar 44)
made for free at coggle.it
- MELODY

Return of similar melodic motif through several sections (‘just
like Marie Antoinette)

Inspired by musicals rather than blues Syllabic vocal line
Effects such as flanger, wah-wah and distortion used
TONALITY AND HARMONY
Key of E flat major although unusually starts with C minor USE OEIWﬁ’&%EE&HNOLOGY Mus tech blavs fundamental role in th call nd
and B flat 7 chords e us tech plays fundamental role in the overall sou
Many modulations / changes of key multi-tracking and dubbing used frequently
Use of harmonic sequence (circle of 5ths 'Ooh, Bass guitar
recommended at the price)
Piano - Bechstein grand

panning helps to separate sounds and creates antiphonal effects

NO SYNTHS BUT synth sounds from overdubbing

STRUCTURE

Clever reuse of phrases in different sections SONORITY - the instruments and their sounds /
Phaser, wah wah pedal, PM - palm mute, distortion, flanger

techniques
(effect = swirling / swooshing sound), panning, reverb

Unusual phrase lengths (v1 = 4 bar, 5 bar, 3 bar) Jangle piano
Finger-clicks
Drum kit
Use of homophonic, polyphonic and antiphonal textures
Vocals - overdubbing, Freddie Mercury, spoken lyrics
Careful placement of parts so as not the crowd the texture
_ TEXTURE
Clear contrasts between the sections
Compound metre - 12/8, 4 dotted crotchets in a bar
Time signature changes at bar 10 to 6/8 for 1 bar
Swung rhythm - jazzy, triplet feel, long/short, long/short

RHYTHM, METRE & TEMPO

Based on verse / chorus song structure

syncopation - emphasis on the off beat 'she keeps a Moet et
Chandon
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